Interactive, Close, Critical Reading

Many readers approach reading like a certain breed of TV watcher—they melt into the couch, passive
observers that blend silently into the upholstery. But another sort (typically seen during footba 1l season)
jump out of their seat, yell curses or pump high fives at the screen. These kinds of TV watchers are ACTIVE.

They react to and interact with what they are watching.

In college, you will need to be this kind of active reader who “converses” with what you are reading.
Whereas other reading you do may be for pleasure or general information, in college you must read for
understanding and recall. Just as writing is a process, and you cannot expect a perfect draft the first time you
write, so too is reading a process that takes time and effort—much of it through re-reading. The strategies
below of pre-reading, reading, and processing will help you read more closely, critically, and interactively.

Strategies for Reading Critically

@ Pre-Reading
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Preparation. You will need a pencil to

underline, make notes, jot questions, and
otherwise mark up your reading material;
a dictionary to look up unfamiliar words;
and a notebook for your reading journal.

Personal Expectations. Have you
heard something about the text or its
author? Has a classmate or friend told
you something about it? Have you
seen a film or TV show related to it?
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Context. What does the title
lead you to expect? What is its
genre (story, play, essay,
poem)?
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@ Reading
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PRE-Reading

Read with a pen or
pencil

Read with a
dictionary

Skim the text first
Find a good
reading chair where
you can focus

What doesn’t make
sense? Note any word
you don’t understand,
any choice by the author
that you are uncertain

‘What is unexpected?
Note striking or puzzling
images, descriptions,
words, and phrases.

! i

Note words, images,

seem to be related.

about.

‘What forms a pattern?

settings, and events that
appear more than once, or

How are you reacting to it? Be aware
of when you find your mind wandering,
when you find yourself getting
exasperated, when you find yourself
suddenly interested in a way you
weren’t 2 minute before, when you find
what you are reading utterly baffling.
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AS YOU Read

Annotate: Mark
your text
--underline

--circle words
--write in margin
--look up words!!!
In the margins
--summarize key
points/events

--ask questions
--make connections
--record insights

AFTER YOU Read

Look up everything. Answer
factual questions or problems
of comprehension that arose
during your reading and were
not resolved by further reading.
Read any annotations and notes
provided for the selection.

Process your initial
reactions into reflection

on your reading. What js the
text doing at a particular
moment to meet, change, or
disrupt your expectations?

Reread. Look for
questions to discuss in
class and further
examples of patterns and

issues you have observed.

Keep a reading journal.
Jot down your thoughts
and reactions about what
you have just read. Make
lists of patterns you have
observed and problems you
can’t resolve. Generate

questions for class discussion.

Process the text
through
--rereading
--re-annotating
--outlining
--summarizing
--discussing




Examples of an Annotating:

From Porter-O’Doneell, Carol, “Beyond the Highlighter: Teaching
Annotation Skills to Improve Reading Comprehension,” English
Journal, Vol. 93, No. 5, May 2004.
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From James Joyes’ “Eveline”—annotation of Lennie Irvin

FIGURE 2. Annotation of "The Story of an Hour" by Kate Chopin
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She knew that the would weep again when she saw the kind, tender “fhOct STE'D TR Ve
hands folded in death; the face that had never looked save with love SEE i OR\VE
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right 10 impase & private will upon a fellow-creature. A kind intcntion
or & cruel intention made the act scem no less a crime as she looked £E€1100)
upon 1t in that briel m Uy
Andd yet she had Joved him
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ird of um‘.] “Go away. | am not making mysell ilL" No; she was drinking in a
very elixir of e theough that open window
Hler fancy was running ciot alang these days aliead of her. Spring days,
and summer days, and all sorts of days that would be her own. She
breathed a quick prayer that life might be long. It was only .umdaymm_qh aeceth
she had thought with a shudder that life might be long. e LS a ew
"W She arosc at length a0d opened the door ta her sister’s importunities. SXPUORF €M08 71y
Qf oSt 3 There was a feverish wiumph in her cyez, and she carried herself un- e .
SoundS ~ wiingly like a goddess of Victary. She clasped her sister's waist, and to-
insané.. gether they descended the stairs. Richards stood waiting for them at the
bottom. \iMig osS e Krow
Some one was opening the front door with & |.u$q lowas Brenily V. ’
Mallard who entered, a little travel-stained, compasedly carrying his kgt FE'S S
gripsack and umbrella. He had been far from the scene of accident, and O |VE 2/
did not even know there had been oae. He stood amazed at Josepline’s
piercing cry; at Richards’ quick motion 10 screen him from the view of
hin wile.
But Richards was (00 late.
When the doctars came they said she had deed of heart disease—gf
Joy that kil mg;mmes are, ofter her realizohion of
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“He is in Melbourne now.” <~ Sfi»’
,G.--’a She had consented to go away, to leave her home. Was that wise? She tried to weigh each- | - :"‘“’
side of the question. In her home anyway she had shelter and food; shie had those whom = e

& she had known all her life about her-DF course she had to work hard, both in the house and
e athy . What would they say of her in the Stores when they found out that she had run
W/‘d" " away with a fellow? Say she was a fool, perhaps; and her place would be filled up by

el advertisement. Miss Gavan would be glad. She had always had an edge on her, especially
whenever there were people listening.
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But in her new home, in a distant unknown country, it would not be like that. Then she

l""('“l‘,"‘- would be married -- she, Eveline. People would treat her with respect then. She would nnt_r e
aThers

ey l@@, Even now, though she was over nineteen, she 5
()Wﬁ sometimes felt herselfin danger n!&er father's \nolence.lghe knew it was that that had il enee ©
ot @iven her the palpitations. When they were growing up he had never gone for her like he [ L b
o used to go for Harry and Ernest, because she was a girl but latterly he had begun to e o’

Vw,jr" threaten her and say what he would do te her only for her dead mother’s sake. And now "4 "4 4 7
== she had noba y to protect her. Ernest was dead and Harry, who was in the church

ht e decorating business, was nearly always down somewhere in the country. Besides, the e
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invariable squabble for money on Saturday nigh un to weary her unspeakably. razazy ‘
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o could but the trouble was to get any money from her father. He said she used to squander et

the money, that she had no head, that he wasn't going to give her his hard-earned money to e ¢
‘Eﬂ\u’ " throw about the streets, and much more, for he was usu.alii [alr@ bad o ESaturdaE HIE é in shavest
TE’ ““*  the end he would give her the money and ask her had she any intention of buying Sunday's ~ DeusK
“ dinner. Then she had to rush out as quickly as she could and do her marketing, holding her
o black leather purse tightly in her hand as she elbowed her way through the crowds and
returning home late under her load of provisions. She had hard work to keep the house
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sheis — together and to see that the tw children who had WERLLO  (Lilf pave
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school regularly and got their meals regularly. It was hard work -- a hard life - but now _ e Lt
™ [/ that she was about to leave it she did not find it a wholly undesirable life.
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{ She was about to explore another life with Frank. Frank was very kind, manly, open-

= e
hearted. She was to go away with him by the night-boat to be his wife and tolive with him ", . -
in Buenos Ayres where he had a home waiting for her. How well she remembered the first b B

/! time she had seen him; he was lodging in a house on the main road where she used to visit.
| It seemed a few weeks ago. He was standing at the gate, his peaked cap pushed back on his
! head and his hair tumbled forward over a face of bronze. Then they had come to know each
[ other. He used to meet hér outside the Stores every evening and see her home. He took her
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What Good and Struggling Readers Do --taken and adapted from Kelly Gallagher’s Readicide pgs. 103-105

Good Readers

Struggling Readers

Before
e Think about what they already know/search their
prior knowledge
o [dentify a purpose for reading the text
e Make predictions

Before
o Read without thinking of what they already know
e Don’t know why they are reading the text
e Make no predictions
e Don’t have an idea about how major ideas may fit

o Have a sense of how major ideas may fit together together
During During
e Pay attention to meaning/are able to identify key e Overattend to individual words/ are often unable to
information make meaning
e Monitor comprehension while reading ¢ Do not monitor comprehension while reading
e Look up in a dictionary unfamiliar words e Are unable to visualize while reading
¢ Visualize while reading e Cannot make inferences
e Make inferences e Are unable to make connections, both inside and
e Make connections, both inside and outside the text outside the text
e Ask questions of the text e Have alow tolerance for ambiguity
e Are active and engaged e Do not ask questions of the text
o Are passive and unengaged
After After
o Re-reads--revisits the text to make deeper meaning e Rarely re-reads.

e Reviews annotations with purpose for reading in
mind. Continues annotating.

e Pursues questions of meaning to resolve them

e Summarizes, outlines, reflects upon the text

e Re-Reading for meaning impeded without good
annotations.

e Doesn’t pursue questions or lack of understanding.

e Doesn’t write to process the text




Example of an Annotated Poem:
From Burgey, Patricia, “How to Annotate a Poem,” University of West Georgia.
http://www.westga. edu/~pburgey/Poetry/HowToAnnotateAPoem htm
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Vet Yo Between my finger and my thumb >
TV whay | The squat pen rests: as snug as a gun.
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‘bndor my window a clean rasping sound
ek When the spade sinks into gravelly ground
hershy My father, digging. | look down whe
W W Till his straining rump among the flowerbeds seldnd
Bends low, comes up twenty yoars away -
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Memorty

My grandfather could cut more turf in a day
Than any other man on Toner's bog

Once | carried him milk in a bottle

Corked sloppily with paper. He straightened up
To drink it, then fell to right away

Nicking and slicing neatly, heaving sods

Over his shoulder, digging down and down

For the good turf. Digging.

Of soggy peat, the curt

Tm,gmcx_

The cold smell of potato mold, the squeich and siap

cuts of an edge

Through living roots awaken in my head

But I've no spade to follow men like them

Acceptaonce

Clhsure

Between my finger and my tnumb

The squat pen rests
I'll dig with it

Seamus Heaney
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Strategies Readers Employ When Reading Gets Hard

Reread

Change speeds

--slow down when difficulty increased
--skim when reading got easy

Ask about the author

Ask when the piece was written
Consider how this time frame
influences the author

“Chunk” the text; read in parts
Read around nonessential clauses
Skip ahead

Skip hard parts and return to them
later—note them in the margin
Consider the author’s purpose and
intended audience

Search prior knowledge
Highlight confusion; note in margin
Subvocalize (sound out silently)
Visualize; picture scene

Make predictions; anticipate
Examine the text structure

Stop and think about a passage
Ask questions—write in margins
Use context to clear confusion
Notice how punctuation is used
Pay close attention to syntax
Make note of italics and headings
Shift body position in chair

Get up and take a break

Track reading with fingers
Paraphrase, restate

Summarize, condense to gist
Comment—in margins or freewrite
Argue with the author
Evaluate/question author’s ideas
Attack unfamiliar words

--by looking a context clues

--by looking at prefixes, suffixes, roots
--by looking up in the dictionary
Live with ambiguity

Draw conclusions—note in margins
Make connections to similar or
different things both inside the text

Tell self to focus

and outside




